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reminiscences of Hummers Rondos. But Niecks,
in his study of the composer, discerns no strongly
marked influence in Chopin's Opus i. Cer-
tainly it is far from being the work of a rule-driven
student - and in this fact there is an implicit tri-
bute to the teaching of Eisner ; but it would be
mere affectation to declare that the music shows
unmistakable signs of a master's hand.

In the same year (1825) Fryderyk also composed
two Mazurkas, a PoRmaise and a set of Variations
on a German air, but did not have the satisfac-
tion of seeing these in print. Especially interesting
is the Polonaise, in which the melodic embellish-
ments are a distinct step towards the mature style.
The composition is notable, too, for its evident in-
debtedness to Weber, who was one of the first
composers to attract Fryderyk's serious attention.
He not only admired Weber's music but admired
it with  uncommon intelligence.   One  of the
letters to his great Mend Jan Bialoblocki contains
this reference : <e There's a lot said about Freis-
chiftz bring given in two or three weeks ; it seems
to me that it will make quite a noise in Warsaw.
Apparently there will be many performances, and
that is right   It certainly is much if our opera can
manage to give Weber's splendid work.   But con-
sidering the aim towards which Weber was striv-
ing in the Freisckutz, his German origin, that
strange romanticism, and the extremely subtle
harmony (peculiarly suited to German taste), one
may gather that the Warsaw public, accustomed
to Rossini's light airs, is likely at first to praise it,